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Introduction 
The present age is evalu~ting as never before the char-
acter of public worship. ~ o what degree is the nature of pqblic 
worship influencing attendance on the various forms of worship? 
how far is it responsible for the indifference everywhere to-
day? This cannot be answered with any degree of satisfaction, 
nor is the problem here. The more challenging question is, ''Why 
do so many attend church in view of the evident indifference?" 
Professor Pratt, of Williams College, gave two reasons in answer 
to this question. In the first place, he cites the force of 
habit upheld by the desire for public approval as a factor. He 
notes that these factors are limited in their power to keep the 
church alive. There must be some contribution which fills some 
need in the life of t he peopl e. L s a second reason he cites 
certain Vti.lues derived from public worship. 
The problem is not whether there are such va lues, but to 
find how they are produced. What is their source? Are they the 
resultant only of thought and reason? Does objective worship have 
a part in the attainment of such values? Are ritual and cere-
monia l necessary to the deepening of the spirit of worship in 
worshippers? lf so, what part do they play? 
In considering such questions, we inevitably turn to an 
analysis of t.he various forms of worship in many churches. ls 
there any singl~ church that has solved the problem? And is 
there likely to be any immediate ~elution? Rather do not form 
8 
and ceremony change with time and changing social conditions? 
Primitive man used ritual as an att&.npt to control or influence 
the unseen and mystical. To-day there are many relig i ons and 
just as many forms of ceremony for the expression of these 
religions. In most instances they are the result of a process 
of evolution. The method of approach to the Unseen has changed 
as civilization has advanced and as science has made its con-
quests. 
Perhaps this is the reason that to-day the question is 
looming so large in the chu:r ch life of America. Science, cormnerce, 
education, and fine arts are making so great a contribution to 
the life of man in so short a time that we feel a need of a more 
adequate, vital, and definite agency through which men can real-
ize the best in self and learn to evaluate life. 
Among many factors influencing the movement to enrich the 
fonns of worship in the Protestant Evangelical churches is the 
racial factor. It is not the presence of one nation alone that 
causes our "American problem", but the influx of many nations and 
t he attempt to find a common meeting ground for the many. More 
than one-third of the people of the United States are foreign-
born or t he children of foreign-born. In the process of American-
ization, is it enough that these new peoples know the English 
language? Is it enough to g ive them alert minds, and think that 
they will always remain separate socially? 
Did they not come to an idealistic America? Is not this 
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our chance and our opportunity to make the America of tomorrow 
what she already is in the ideals of many Americans to-day? Is 
it not worth while to pass our aesthetic ideals and spiritual 
heritage on to these who come for politica l, economical, and 
spiritual freedom? 
There is no place here for the study of the contributing 
factors in Americanization, but we must find a common denomina-
tor. Have we stopped to consider that these newcomers may have 
a valuable contribution to the cosmopolitan life of ~nerica? 
As Thomas Burgess has said in his little book on "Foreien- born 
i1mericans and Their Children": "They come, these new .Americans, 
from lands of more advanced. civilization thu.n ours; some from 
backward or decrepit nations; but all with their particular 
national i deals and traditions nourished for centuries; and in 
very trllth they come bringing gifts worth a dding to our country's 
glory. The nations who can trace their nationality back but a 
few centuries to the Pilgrim Fathers or such like, have no right 
to look down upon t hese anc i ent peoples. n 
There is one factor in life that is common to all peoples, 
throughout all ages. Governments change, economic pl'O?perity 
rises and fa lls, education has been a matter of privilege, but 
the expression of the desire to find God has been general to all 
classes in all ages. All peoples have sought thro~ self-
expression to realize the best in life. Great personalities 
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have typified great national ideals. Great books have typified 
the best of certain ages. Great religions have typified the 
best of certain ages. Great religions have typified the heart 
hungers of people. ls not this emotional element then to be 
the basis for a common Wlderstandine in the making of a new Amer-
ica? Are we making such an appeal to our new neighbors? 
Among most peoples, beauty and religion are allied as 
streams which feed the emotional life. Especially in European 
countries has beauty been the hand-maid of religion. ln America 
our school children know the great masterpieces of Europe which 
have been inspired by great religious themes or events. LiKe-
wise European cathedrals are studies in art as well as sources 
of inspiration, even to those of us who have seen only represen-
tations of them. 
The heritage of these peoples is an environment which 
speaks of a rich past. Their religions have been and are shot 
throush with symbolism. What does America offer? Did the 
religion of the Puritan Fathers have an aesthetic appeal? Does 
the typical American church per se inspire? Is it not mainly 
the subjective experiences of the American church-goer that 
makes the church dear to him? Does the style of church in 
America speak a common language to her incoming citizenry? 
Many a visitor to a European cathedral has spoken of the rever-
ence and spiritual exhilaration received while standing in the 
great nave of a cathedral ~ ana u.p. 
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Moreover, do plain white walls decorated here and there 
with a tablet to the 1nanory of a friend or with emblems sym-
bolic of ideas only indirectly associated with spiritual forces -
do these things help control emotional life and expression? 
Sho~ld church banners won throuch competitive contests take 
the place of symbols which signify spiritual aspiration and 
achievement such as the cross or representations of religio~s 
themes in paintings or stained gla ss? Has the Protestant church 
not been trying to teach religion with only a single-handed 
appea l? These questions no doubt have become more vital as the 
ch~rch realizes her new task of ministering to these newcomeu 
from other countries. 
"To furnish religion to Americans is what the church of 
America is for." 1 The Protestant hYangelical church in reform-
ing her program of worship must take into consideration these 
who are being absorbed into her membership and to whom she should 
make an appeal. Her heritage of three hundred years is a faith 
that allows for exerci~e of personal freedom in religion; that 
seeks to cultivate the inward life and emphasize the personal 
approach to God. But her inheritance has unfortunately retained 
many of the l'adical elements which accompany a movement for re-
form and only recently has she begun to see beyond these limit&-
tions. 
1 Burgess: Foreign-born Americans and Their Children P• 23 
l2 
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We shall consider the Protestant Evangelical church as a 
type of chu:rch which has known a period when its p~blic wor-
ship was divested of any but the most scant forms of ritual 
and which is even now in the midst of discussion and testing 
as to where the line shall be drawn in the ~se of ceremonial 
and symbolism. The pendulum which reached the extreme in the 
P~ritan days is swinging back. But how far dare it go? In · 
other words, to what extent can the ch~rch make use of beauty, 
drama, and symbolism in serving her purpose in America? 
At this point may we not suggest that there is a con-
tribution in the spiritual rea~n which this new stream of 
life into ~nerioa may make to the great American church of 
the Puritan Fathers? Whereas the former is mystical the 
latter is rational. Whereas the former has been filled with 
symbolism the latter has sacrificed all other agencies of 
appeal to the rationalistic. .li'inally, may not the objective 
appeals of the former be made an ally of the subj active 
appeal of the latter? 
We propose to study the Greek orthodox church as an 
example of a European faith which has really been a part of 
the life of the people; which has ~sed ritual and ceremony 
but which has not purposed to make such an end in itself but 
only an agency to the deepening of spiritual life. This 
section of Christendom is very little known. Thomas Burgess 
states that deep personal life is the characteristic of 
• 
Bussian daily life - the sense of the nearness of the super-
natural world of God. Some have been observing the public 
worship of this church here in our midst. One observed an 
ability to rise to a higher spiritual plane; to create an at-
mosphere more charged with that which leads one to commune with 
God. Another observer has said, "We are still far from real-
izing the unity of the church of Christ in the world, when 
that section of it which is historically nearest the Christ, 
which joins hands with Him and with His apostles is practically 
1 ignored". 
"The Bus sian clings with tenacity to those great truths 
of the Catholic faith, but most of the great ecclesiastics say 
they are neither ,idolatoers nor Boman Catholics. 1 t is signifi-
cant and worthwhile to study this ancient branch of the ~tholic 
2 Church.'' Still another believes that the orthodox church 
stands for the faith once delivered to the saints. 
Such sentiment and observations testify to a vital some-
thing which would be a valuable supplement to the form of public 
worship in the Protestant h~angelical Church. lf it is true 
that the modern busy man only takes one hour a week for public 
worship, is it not important to find first in what way that 
your may be made to contribute to his "whole" life and by what 
means this end may be most effectively attained? lf it is true 
1 Brownlie: Hymns of the Holy Ea.stel'n Church - Preface 
2 Lectures on the Russian Church - Preface P• vii 
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that the immigrant comes over in order to be able to live 
better, is it not important that we see that his new liberty 
does not become freedom and license? Is it not the duty of 
us who were immigrants of earlier days in America to try to 
take the best from these of Southern Europe with all of its 
more artistic and passionate nature and combine it with the 
best of our thought to make America even grander and more 
worthy of her name? Perhaps it is the mystical that should 
embellish our practical ways of thinking so as to sttmulate 
a consciousness of the spiritual self and the more adequate 
attempt to feed this self. 
Before we consider the specific phases involved, it is 
well to make a few remarks concerning the meaning of ritual 
and its place in worship. 
Chapter 1: THE PSYCHOlOGY AND M.E'.aN IUG OF RITUAL 
SOmeone has said that ceremonial is to tr~th what words 
are to thought. lt is an agency of expression for the individ-
~1. Some cannot interpret their own inward self with its 
mystical aspects. Among primitive man the ~se of rit~l was 
quite general. His effort was to establish relations with 
the unknown which he experienced not only in self but in ob-
jects about him. 
One author in the study of the psychology of rit~l, de-
. 1 fends the thesis that rit~al changes with changed social llfe. 
To illustrate, he uses the development of Hebrew religion as 
set forth by Karl .Marti. 2 11r. Marti sees in the religion of 
the Old Testament four stages of development. The first he calls 
the nomad stage. Rites and ceremonies were used as an expression 
of social consciousness. In the second state, nomad religion 
became a peasant religion, and Jahwe, the God of Israel, became 
the Lord of Palestine. He was honored with the cultus of early 
Baal worship. "The high places became his places of worship."3 
Here, not communion of thought but payment of j~st obligation 
was the great thoueht back of rit~al. A sacrifice was nee-
essary. Feligion became a community affair. The God was con-
earned with the welfare of the nation, not the individ~l. '.l~he 
individwal sought comfort and co~sel through the wizard or 
soothsayer. 
The third state was ~shared in with the rise of great 
prophets. They sought to socialize and secure proper evalua-
1 
2 
3 
Henke, :E' . G. 
" 
It II 
n 
" " 
A St~dy in the Psychology of Bitualism 
" " 
" tl 
" " " 
" " " rt " " " 
P• 67 
P• 69 
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tion of individual experience, all of which tended to break 
down ceremonies. Jahwe became an ethical God, risen above 
the mere humoring of a people whose cultus made room for drunk-
enness and license. Such a God needed no sacrifice. His 
high ethical purpose became individual and universal. Thus 
individual responsibility became a factor. 
However, the prophetic ideals were a long time in be-
ing accepted by the people. The mass of people still clung 
to the old institutions and were unable to discern these deep 
ethical and social values. lt was after the exile that the 
type of worship advocated by the prophets was appreciated by 
the people. Then it was that a new ritual evolved which 
interpreted to the people by means of bbjective worship that 
which the prophets had given as subjective conception only. 
It is true that from this time on to the coming of Christ 
the outward visible part began to take the place of t he inward 
spiritual part. But as another writer asks, "ls the abuse of 
a thing argument against its use?" 1 ·.rhe Hebrew nation was 
known as a ritualistic nation. lt is true that Christ championed 
the religion of the prophets over against formalism. But he 
also says, "1 came not to destroy the law but to fulfil". 
Paul, as the great interpreter of Jesus Christ. condemns 
not the principle of the ceremonial but the ordinances of the 
law. "The types were gone but the anti-tfi)es arose", e. g. 
bapti~ instead of circumcision. 2 
1 Legeyt: 
2 " 
Bitual - Its Use and Importance 
II It II If 
" 
P• 176 
P• 166 
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"1 t is true that Christ is spirit. Some would argue 
then that ceremony is unworthy of and discordant with the 
worship of Christ."1 But Christ on earth was God incarnate, 
and Christianity is a religion that claims the loyalty not 
only of man's spirit but his will and intellect, which are 
agencies of control over his physical and socia l self. Grant-
ing that man is human and has human limitations, it is also 
true that he is not perfected in spiritual life, and that man's 
communion with the Infinite takes certain forms of expression. 
Words themselves are symbols which crystalize man's o\vn 
thoughts and feelings toward the Divine. But in reality 
they serve to deepen the emotions of the soul. So every 
form of religion has something akin to rites and ceremony. 
Especially marked in this day is the fact that other 
fields of hu.man activity are being exploited to teach intel-
lectual truths. We as a people seek to visualize. Advertis-
ing schemes are formed to make an appeal to the senses. A 
box of bonbons, a glass of orange juice, even when only repre-
sented, stimulate the action of the salivary glands. With 
their power to command attention, they create a receptive 
mood, and at last desire. 
Color and light have their particular appeal as an aid 
to worship. A questionnaire recently sent out revealed among 
other things that there was a preference for soft or neutral 
colors followed by light ones; and also for a larger rather 
l Legeyt: Ritual - lts Use and Importance P• 173 
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1 
than a smaller amount of color. This j~dgment fits in with 
the consensus of opinion as to the most effective aid to a 
right mood tor worship, which is Sabbath quiet. Color is 
eslJeCif.l,lly e f fe ct i v e in stained glass windows, which are val-
uahle because they keep out worldly things, make the service 
more solemn, and furnish subdued light. Mr. Rylan goes on to 
say, "Whether we call this modern taste for dim light a reverb-
eration from the time when the worshipper approached the 
sacred cave dwelling of the deity with holy fear or simply 
a desire for the senses to rest, that the mind may be more 
free, it is important to note that it is frequently used as 
an effective influence in producing a mental attitude of wor-
2 
shiP"• 
Only when ideas and concepts come to be experienced are 
they accessible to all classes. Only when the desire of the 
worshipper actually functions is there realization of God con-
sciousness. The end attained justifies objective aids in 
worship. "Rites are a mediation between a perfect God and 
fallen man. n 3 This statement explains why Jesus used clay to 
heal the blind man; why water is used as a symbol of baptism; 
and why the sacrament of corrununi.on was instituted. These are 
not so much mystical elements as they are means of strengthen-
ing man's faith, which, again, is an objective of worship. 
The aesthetic appeal is universal. Beauty is a language 
common to all. Says Dr. Brintoh, "Art and religion have this 
1 
2 
3 
Rylan, John P. Public Worship 
" " 
11 
" " 
Legeyt: Ritual - lts Use and Importance 
P• 50 
" 
11 
p.l73 
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in common~ they make a study of perfection and aizn to embody 
it."1 Art has Wl.til recently been the handmaid of religion -
in the fields of painting, in great musical productions, and 
quite often in sculpturing. These great modes of expression 
are inevitable. They are messages of the soul of man, hence 
of the divine in man to other men. "The writing of prayers 
and coopilation of services is an art. People are moved b7 
the dramatic arrangement, the related sequence leading to a 
culminating issue. n2 
The phrase "Credo, est intelligam - 1 believe in order 
that 1 may Wl.derstand" - testifies to the importance of the 
content of the liturgy used in the service. That which helps 
men to want to believe is a great step toward their full accept-
ance of belief. The forms of worship must speak to men of God, 
his goodness and beauty; they ttmust draw away from before God 
the veil of sordid and unworthy things so that men may come 
to him and worship him before God". 3 Just as a task set 
before any person may awaken latent powers in him, so the per-
formance of an act of worship or the repetition of a beautiful 
psalm or creed, or the attempt to experience an ideal expressed 
through a piece of art, may also reveal depths unknovm before. 
One of the greatest criticisms of the church as now organ-
ized is that it fails to dramatize the "will to .l!'ellowship"• 
The dramatic element of ritual we will consider only briefly. 
l 
2 
3 
Rylan: 
Deasmer: 
" 
Public Worship P• 511 
The Art of Public Worship P• 8 
" " " 
II II P• 25 
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lt is important that worship exercise the normal activ-
ities of our religious nature. In speaking of the Sabbath, a 
certain writer has said, "Recreative Sabbath seems to re-
balance the established functions through the exercise of 
some and the rest of others; Christian Sabbath aims at re-
adjustment through the establishment of functions." 1 lf this 
is true that we are trying to re-adjust our ''Sunday thinking'' 
to o~ everyday life, it is likewise true that the emotions, 
accompanying the rationalistic part of the service, play an 
imputant role in the resulting re-adjustment. TO,ese in turn 
depend on the accompnaying ceremonial, or what we might call 
the dramatic element. 
In the first place there is dramatic value in co-operation, 
the doing of things together. One of the greatest assets of 
community pageantry is that it creates a community spirit. So 
the dramatic element of ritual lies in a sense of co-operation. 
The priestly duties are in behalf of the congregation; the 
choirs are expressing emotions which the people feel but do 
not uniformly have the ability to express. The sacraments 
give a sense of oneness - the action involved and the symbolism 
used "establi.Bh certain £unctions" which fix certain emotional 
values. 
Worship is o.:rientation of self toward God. worship is 
reeling action and it must express itself in action. So added 
l Rylan: Public Worship 
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to the value of the spirit of co-operation is the value of self 
revelation. Ribot says that ritual is a spontaneous creation 
of religious amotion. It is true that feelings unable to be 
explained gave rise to ritual among primitive men; hence, ritual 
was an attempt to control forces. But today ritual is used 
to create the feeling among people impoverished by lack of 
religious feeling. Whereas fonnerly action grew out of relig-
ious feeling, and bein.s socialized became ritual, so most ritual 
to-day is an agency for arousing or deepening certain religious 
feeling. As stated by Dr. E. s. Brightman in a lecture on 
"Doubts about Worship" - " ~) ubjective worship does not develop 
except from the soil of objective worship". Inasmuch as wor-
ship is an inner posture it is not identical with its rites 
and ceremony but is a conscious attitude toward God. However, 
"religion shorn of its due outward proportions is deprived of 
half its power over men. You cannot ignore half man's being 
and not suffer loss; you must deal with him as God has made 
him work through his senses". 1 
Van Ogden Vogt says, "Ritual is something to be done, not 
something to be thought or felt. Men can always perform the 
prescribed act, although they cannot always feel prescribed 
thoughts or emotions. The acts may bring up again. by assoc-
iation, states of mind and sentiments which have been coru1ected 
with them, especially in childhood when fantasy was easily 
l Legeyt: Ritual - Ita Use and Importance P• 175 
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affected by rites, music, singine;, dramas, etc. no creed, 
moral code, scientific demonstration, can ever win the same 
hold upon men and women as the habits of action. ------
Ritual is so foreign to our 'mores' that we do not recognize 
its power. If infants and children are subjected to ritual 
they never escape fron its effects through life."l 
We shall now consider in more specific terms the char-
acter of the worship services of both the Russian orthodox 
church as it has stood for centuries and the Protestant 
Evangelical church of America. 
l Vogt: Art and Religion P• 108. 
Chapter 11 - lH TUAL AllD MUSIC OF THE BUSSlAN OBTHODOX CHURCH 
The Growth and Character of the ChQl'Ch 
Symbolic of the character of BQssian worship and ritual 
is the story of the introduction of Christianity into EQssia 
and the conversion of Vladimir. About 980 A.D., the chief 
prince of the pagan Slavonic tribes of South Russia was bap-
tized by the Byzantine Bishop of Cherson. ?he story of his 
conversion is the story of the success of ceremonial where 
argwnent had failed. 
Percy Dearmer in one of the "Lectures on the RQssian 
Church", gives an interesting account of the conversion. "He 
(Vladimir) received emissaries from various religions: Mussul-
mans from Bulgaria, Jews from among the Khazars, Western 
Christians from Germany (for the Eastern Church was by now 
practically separate from the Western, though the formal 
schism had not yet been brought about); and lastly, a monk 
from Greece. Vladimir countered the arguments of the earlier 
visitors with barbarian simplicity, bQt remained in longer 
conference with the Greek, and was deeply moved by the picture 
of the Last Judgment: 'Blessed are these on the right hand,' 
he said, 'but woe to those on the left!' BQt he still hesi-
tated; he consulted his chief men, and next year sent dele-
gates forth to study these r(~ ligiona in their various homes. 
The Russian envoys finally arrived at Constantinople. • Let 
tham see,' said the Emperor Basil II, 'the glory of our God.' 
They were taken to the Church of St. Sofia - still the finest 
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building in the world, and soon, please God, to be a Christian 
Church once more; the Liturgy was sung by the Patriarch, 
surrounded by his deacons in their gorgeous vestments under 
that glorious dome_; the solemn figures of the rich mosaics 
looked dovm upon them amid the flickering lights and the 
wreaths of incense; the yearning strains of the ancient chants 
rose and fell. The envoys were transfixed. Christian beauty 
of worship had won its great triumph. 'There is nothing else 
like it on earth', they said~ 'There, in truth God dwells 
with men; and we can never :forget the beauty which there we 
saw. No man who has tasted what is sweet will afterwards take 
what is bitter; and as for us, we can no longer abide in 
heathenism.' They were true Russians in trusting to their 
intuition. And they were right." 1 
So it came to pass that the church inspired national 
unity which we find in the F. ussian nation. The national 
church has been the mainstay in tiP-1es o£ trouble, the in-
spiration of the courage and independence o£ her people.· On 
the other hand, we can say that the national attachment to 
ritual and symbols of the church has roots in the history 
of the people. The ritual actions in the church are part 
and parcel of the common actions and gestQres of daily con-
verse. 
Russian doctrine has a significance here too. necent 
decisions of Russian theologians who have been studying the 
1 Lectures on the Russian Church PP• 2 and 3 
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character of the chQrah, have defined the chQrch as not merely 
1 
an institution but "a living organism of faith and love"• 
The body of the church, they say, consists of "the faithful 
from all parts of the world who are, have been, and shall be11 • 
This is a contrast to the Itoma.n. catholic Church which makes 
submission to an external authority the requirement for 
membership "in the Communion of Saints". 
Since the church is an organism ttof faith and love", 
mutual intercessions are at once the expression and condition 
of this love and indeed constitute the life blood of the Body 
coursing through its members and quickening its being. n 2 
There is a communion of prayer between the vis ~ ble and the 
invisible world. "The separation seems to be non-existent. 
You may hear a son who has that day prayed for a mother's 
soul at her grave entreat her with the Holy Mother of God 
and the Saints, to pray for him before he goes to bed at 
night.•'3 
In oxder to more clearly understand ritualism in the 
Greek Church, it is well to know the character and use of 
icons; also to study into the nature of the iconoclastic con-
troversy. 
History and Use of Icons 
The Greek orthodox church is full of symbolism, as is 
the life of the peoples of Eastern Europe and Nestern Asia. 
l 
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But in one respect the Eastern church is very different from 
the western. Rarely, if ever, was sculpture used in the 
Eastern church. By common consent and understanding, i nages 
were ruled out. However, the walls of the Byzantine churches 
were early decorated with frescoes and mosaic, illustrations 
from the Old and IIew Testament. The purpose was educational 
in order that, as St. Nilus said, ''Those who could not read 
the scripture could learn from the pictures the good actions 
of those who have served God faithfully". 1 "Originally the 
object in view was as innocent as our modern illustrated 
Bibles, school-room pictures, or mission hall lantern ex-
hibitions."2 
The icon, as one of these pictures is called, is a 
sacred representation in mosaic, a panel of any dimension 
from a few square inches to life size, painted generally in 
tempera, usually on a gold ground. As a result of the icon-
oclastic controversy, they are now often covered partially 
with a gilt metal shield, the :riza, apertures being left 
for the face and hands which are kept flat, the robes and 
headdress being embossed in relief. 
This cult of the dcon Russia received with its Christ-
ianity from Byzantium, and the icon has ever remained Byzantine 
3 
in all essentials of its art. "When one travels at large 
1 Adeney: The Greek and Eastern Churches P• 186 
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(in Russia) n, says Birkbeck, "he will find the great national 
church but he will also meet at every step the visible eoblems 
of its presence and the part it plays in the life of the 
nation." 1 "For", he continues, ''the unity of the orthodox 
church depends not upon the hierarchical consideration but 
upon the unity of faith. - - - - But I think that which 
strikes the foreigner most when he emerges from the ordeal 
of the customs house and makes his way into the justly be-
lauded buffet where he has to wait until the train is ready 
to start again, is the presence of a large sacred picture in 
the corner of the room, with a lamp burning in front of it. 
And from that moment until he recrosses the frontier, so 
long as he is under Eussian :roof he will never be ou.t of 
sicht of these visible evidences of the nation's belief in 
2 
the Christian faith. The writer suggests here that in many 
countries you may enter a stranee house and come out again 
without knowing whether its ~1ner is a Christian or an infidel. 
But in a Russian house, in every room perhaps, and in pu.blic 
buildings you will find an icon, either of the Saviour or 
of the Mother of God or of a sai nt. 
One can scarcely think of any custom or :rite common to 
a people, the use or enjoyment of which is not abused by 
certain people who do not understand its full significance. 
So with the icon. In the eighth century two attempts to 
1 
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reform the abuses which arose in connection with the use 
of the icons led to the Iconoclastic Controversy. Leo the 
lsau:rian, the head of the Eastern power, in 726 ordered the 
destruction of all sacred pictures. He was fighting the 
popular adoration of the pictures. He purposed to reform, 
but it was a reform imposed by the state. There was no 
popular revival of reliBiOn from within. ln so far as he 
saw the fatal character of the materialistic religion of hiS 
day, Leo was a Protestant. But had he tried to renmv the 
vital elements in the religion of his people and thus have 
cleansed it from the superstitious element which had over-
come it, he might have succeeded. For, more than a century 
before, Severus, the Bishop of Marseilles, had flung all 
pictures from his church and brought a mild rebuke from 
Gregory the Great, - a rebuke which explained the signifi-
canoe of the icons. He said, "You ought not to have broken 
what was put up in the churches not for adoration but merely 
for promotion of reverence. It is one thing to worship an 
image and another to learn represented in the image what 
we ought to worship. For what scriptures are to those who 
can read, that a pictuxe is for those who are unable to read; 
for in this also the uneducated see in what way they have to 
walk. In it they read who are not acquainted with the 
scriptures. n 1 
The second attempt at reform was instigated by Leo 
of Armenia after a period of thirty-eight years of use o£ 
l Adeney: The Greek and Eastern Churches P• 191 
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the icons. "It lasted only twenty-nine yeal's {813-842), dur-
ing which time it wa~ canied on very mildly, and in the end 
image (here meaning icon) worship was effectually restored. 
I t lms since continued more than a thousand years, down to 
our ti"1e, and is now one of the chief characteristics of the 
1 Greek Church." 
These attempts at reform did not partake of the nature 
of Puritanical reform, for although they wer e marked by a 
revival of religion and better morals, they also introduced 
gay living into the court and ignored the ascetic ideal cher-
i shed by monks. 
One of the later decrees in the controversy forbade 
anyone making a picture of a saint, martyr or an angel. All 
these things were accursed. "This was a condemnation of 
sacred art itself. n 2 Does this not suggest the havoc which 
superstition can play with som ething that in itself is a 
force for good? 
The controversy was finally settled by the second 
Council of IUcea, 787 A.D. The reconunendations of this body 
argued that the oftener one gazed on these representations, 
the more would the gazer be stirred to the resemblance of 
the originals and imi'tation of them; to offer his greeting 
and reverent homage to them was not actual worship which 
belonsed to the Godhead alone, "for whosoever does reverence 
to an i mage (icon) does reverence to the person represented 
by it". 3 
1 Adeney: The Greek and Eastern Churches P• 201 
2 11 
" " " " 
It P• 196 
3 n " It " " 
II P• 205 
3l 
It is significant to note that among the defenders of 
the use of icons we?e two very able ~reek theologians: John 
of Damascus, and Theodore of StadiQ~. John of Damascus was 
protestant in many of his beliefs, such as, the assertion of 
free will and in his silence concerning the doctrine of 
original sin. He also denied the physical fire of hell and 
held moderate views of the sacraments, giving significance 
only to the sacrament of baptism and the Lord's Supper. His 
attitude toward icons may be summed up in his answer to the 
heretical party who quoted Mosaic law against images (icons) 
on the peril of adolotry. He replied, "lt seemed a dread-
ful thing to me that the church which has shown with such 
pre-eminence and has ever been graced by the traditions of 
such holy men should now return to the beggarly elements of 
Mosaic law and there be brought into great fear where no fear 
was; just as if she, having once knmvn the inca rnate God, 
should fear a relapse into idolotry and thus be deprived in 
the least degree of her perfection."1 
The use of icons which is so often identified with the 
use of images in the Eoman Catholic Church, has, an entirely 
different intent and purpose. Bigg-Wither comments that the 
icon, lik e the mor e fo rmal mosaic, stands alone in the history 
of religious representation. "The subject, not the treatment 
of the subject, is its first essential and main interest. 
l Eiley: Birkbeck and the Eussian Church P• 296 
32 
For the Eastern Church beauty of form has always been secondary 
to the correct and intelligible expression of theological ideas. 
The painter must be a theolosian first and an artist second. 
The greatest icon painters have indeed almost always been 
monks, and their painting has been a religious exercise, entered 
upon in a spirit of prayer and fasting; and thoueh now icons are 
made as a trade, popular opinion dEillands of tile icon painters 
a more rigid and higher standard of life than that to which his 
fellow workmen are bound."l 
The representations on the icons include a wide range of 
subjects, such as scenes of the Old and New Testaments, Christ, 
the Virgin and Child, patron saints, and even the patriarchs 
of the Russian Church. Here let us be re~inded that the use 
of the icons, unless abused, fulfills the requirements t!~t 
ritual be an agency in worship, not an end in itself. 
To quote from the official authorized teaching as given 
in the catechism, the use of icons is not in the least contrary 
to the Second Commandment when honored as sacred representations 
of God's works and of His Saints, "for when thus used, icons 
are books written with the forms of persons and things instead 
of letters••. 2 Furthermore, it advises, ''while we look at them 
with our eyes we should mentally look to God and His Saints 
3 
who are represented in them". 
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ln concluding our section on icons, we may sum up the 
idea in Dean Stanley's words, that what music is in the Western 
church pictures are in the Eastern. They eA~ress the color, 
the emotion, and even the passion of religion. 1 
The Church and its Worship 
One of the distinguishing architectural features of tho 
orthodox church is the roofing with a dome. Adeney tells us 
that Byzantine architecture is the only style of building that 
can correctly be called Christian architecture. "lt has 
dominated Christendom from the sixth centul'y to our own age", 
he continues. "It alone claims a purely Christina origin. 
It has developed on Christian soil, to serve a purely Christian 
purpose of meeting the requirements of Christian worship as 
it is practised in the Greek church."2 The very architecture 
has symbolic significance. 'rhe following paragraph describes 
the use of domes: "A temple sometimes has a single dome, 
sometimes many domes. One dome serves as the symbol of the 
one head, Jesus Christ. Three domes typify the three Persons 
of the Holy 'hinity. k~ive are symbolical of oul' Lord Jesus 
Christ and the four hYangelists. Each dome - and where there 
is no dome, the apex of the temple - is crowned by a cross, 
the emblem of victory.n3 
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In the arrangement of the church, there was no separa-
tion of laity and clergy down to the fourth century, but 
about this time the screen was introduced to separate the 
clergy and laity, which tended to make the Eucharist a sac-
rifice offered by priest rather than a meal participated in 
by the people, which is its principle fQnction. 1 This screen 
or lconastasis is filled with icons depicting the characters 
and incidents of the Old and New Testament. 
The temple is divided into four parts. These are the 
altar or sanctuary beyond the lkonastasis, where the priest 
offers sacrifice; the part of the sanctuary in front of the 
lconastasis where the deacon chw1ts the prayers and from which 
the choir sings; the body of the church; and the porch, where, 
at one time the catachumens were compelled to stay. 
The chief services of the church are called Liturgies, -
2 
meaning in Greek "a public work'' or "ministry". We shall 
consider in detail the Liturgy of St. Chrysostom. A Liturgical 
service is thought of as "a common gathering of the faithful 
3 
as the family of God in His House". 
The center of the liturgical service is the Eucharist 
and the chief ceremonies in connection with it. Participation 
in the service is three-fold.- by the celebrant, the deacon. 
and the choir. The celebrant prays in secret behind the 
screen. or the lconastasis. In this way one is impressed with 
1 
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the mystery of the Holy Altar and the things of God. The 
deacon chants the prayers and litanies outside the screen in 
language understood and followed by the people. The choir 
responds in "sonorous harmony", for which Russia is famed. 
Sometimes the three come to a common point. The priest sums 
up his prayer and the people's intercessions in a doxology 
which he sings. 
The service is divided into three parts. During the 
office of oblation the clergy prepare the bread and wine. The 
second part consists of prayers, reading, and singing. This 
is called the Liturgy Of the Qatechmnens (or learners) for 
formerly only they were allowed to be present. At this time 
the faithful prepare themselves for the Holy Sacrament. li'in-
ally the celebration of the Eucharist takes place as the third 
part of the service. 'l'his is the Liturgy of the faithful and 
only the baptized may take part. 
Within the sanctuary t he altar occupies the central 
position. "lt represents both the t hrone of God and the sepul-
chre of the Lord. The first cloth used as a covering on the 
altar represents the winding sheet in which the body of the 
Lord was wrapped. The upper altar cloth or rich material 
l 
represents the glo r y of God's throne." 
For the celebration of the mystery of the Eucharist, 
certain things are indispensable. The most important object 
upon the altar and one which is absolutely essential to the 
1 Hapgood: A Service Book P• XXIX 
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celebration is the corporal, a silken cloth "having upon it 
the representation of the Deposition of Christ in the tomb 
and the four Evangelists". Other objects necessarJ" to the 
celebration of this mystery are vestments for the priest, a 
chalice, a paten or plate for the bread, a star cover by which 
the veil above the bread is supported, a spear, a spoon, veils, 
a censer, and a service book. Lights also burn on the altar. 
"The Book of the Holy Gospels, being the word of God, is 
laid upon the altar, to denote t!mt God Himself is mystically 
present thereon; and the Cross stands on the altar as upon 
the place where is celebrated the u.nbloody sacrifice offered 
u.p to God. ::l 
Miss Hapgood explains the symbolism of the other objects 
in a very vivid style. "Tapers are placed upon the altar to 
typify the light of Christ, which illumines the world; and 
at Pontifical services, the double- and triple-branched candle-
sticks, representing, respectively, the dual ru:.:.ture of Christ 
(human and divine) and the Holy Trinity - wherewith the Bishop 
bestows his blessing on the people. lt is strictly forbidden 
to place anything whatsoever on the altar save the objects 
which are hel'e enume:rated. A sponge i . s usually placed beside 
the corporal for the more careful brushing off of the particles 
from the paten into the chalice. In ...- some places a canopy is 
suspended over the altar, to represent the heavens outspread 
a bove the earth, upon which was offered up the sacrifice for 
the sins of the world." 
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The Holy Gifts are prepared {the first pa rt of the service) 
in the northern part of the sanctuary, the Prothesis, which is 
parti t ioned off. Certain vessels and implements already men-
tioned are placed upon the table of oblation. "This preparation 
is called the ~Proskomide~ , for in prim~tive times Chr istians 
who gathered together for prayer and worship used generally to 
bring with them bread and wine which they offered in the 
Prothes i s."1 
The priest, having salu.ted reverently the icons or sacred 
pictu.res on the holy door leading from the temple into the 
sanctuary, enters t he Prothesis accompanied by the deacon. Aft er 
vesting, he takes a loaf stamped wi t h a square seal, the le t ters 
of which are lCXC Nika, meaning "Jesus Christ conquers". He 
repeats the words "For a memorial of our Lord and God and 
Saviour, Jesus Christ". He then separates with the spear knife 
the square made by the seal from the rest of the bread. He 
recites during this act t he prophetic words, "He was led as 
a lamb to the slaughter". Ee proceeds to cut certain particles, 
and places them in a certa in arrangQnent. These represent, 
respectively, the Virgin, t he prophets, great Bi ble characters, 
the apostles, church fathers, the rulers of the church and 
state, the living members, a nd the dead. £hus do they commen-
orate the Universal church. This ceremony is accompanied by 
prayer and the censing of the objects used. The censer with 
the incense is symbolical of t he gifts offered by the wise men 
1 Bigg-Wither: A Sho:rt History of the Church of :Russia P• 23 
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to the infant Christ, - gold, frankincense, and myrrh. "The 
people are censed by the deacon at the end of the office Of 
oblation in order that the faithful may thereby be incited to 
a more fervent offering up of prayers." 1 
During this preparation in the sanctuary, the penitential 
psalms are being recited outside in the nave, or the Hirmor 
of the Lands are sung. 
The second part of the service, as we have said, consists 
of pl'aye:r:s, r ead.i .ng t &.nd. s inc ing. Before the Liturgy of the 
ca. tachumens, the cu1tains are withdrawn, - - - - "typifying 
the revelation to the world of the secrets of salvation, hidden 
. 2 from eternJ.ty". The priest then exclaims aloud, "Blessed is 
the kingdom of the Father, Son and Holy Ghost, now and always 
and unto the ages of ages.'' Three litanies are recited by all, 
each followed by an antiphon. The priest then gives the 
book of the Gospels to the deacon, and, preceeded by torch-
bearers, they go through the north door of the lconastasis, 
around b;y- that part of the sanctuary which projects into the 
temple, throuch the royal doors into the sanctuary again. 
L'his is called the "Little Entrance", which typifies the 
entrance of our Lord upon his work of preaching to the world 
and his drawing neal' to men. "The book of the Holy Gospels 
represents Christ, our Lord, and the taper borne before it 
signifles the teaching of the Gospels - that is, our Lord him-
1 Hapgood: A Service Book P• 598 
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self is the Light of the world. He who bears the taper repre-
sents John the Baptist."1 
The deacon says, "Let us pray to the Lord"• 
The choir sings, "Rejoice and be exceeding glad; for 
great is your raward in heaven". 
The deacon, taking his stand before the holy door, saith: 
"Bless, Master, the Holy Entrance." 
After which the priest says: "Blessed is the entrance 
of the Holy Ones always, now, and 
ever, and unto ages of ages." 
2 
The choir sings the .,Amen". 
Then the deacon brings the book of the Holy Gospels to 
the priest, who kisses it. The deacon then, standing before 
the holy door, elevates the book of the Holy Gospels and says, 
so that all may hear, "Wisdom, 0 believers%" This exclamation 
is intended to call the people's attention to some especially 
edifying or sacred portions of the service. "'Wi·sdoml' points 
directly to this edifying lesson, hymn, or action."3 
Here the choir shall sing: "0 come, let us worship and 
fall down before Christ. Save, 0 Son of God, who didst rise 
again from the dead, us who sing unto Thee: Alleluia." {Thrice) 
The hymn called the 'r risagion is sune by the choir 
while the deacon is censing the holy table. The Epistle is 
read, and duplicated litanies repeated. While the Epistle is 
being read, the deacon takes the censer, censes the holy altar 
1 
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about, all the sanctuary, the priest and the people. "This 
censing of the Temple, in preparation for the listening to 
the reading of the Holy Gospel, draws the thought of the 
worshippers on high, and typifies the Grace of the Holy Spilit, 
r.hich is shed abroad in all the wol'ld, giving to the heart of 
man the savor of the sweetness of Christ. It is also a sign 
of prayerful reverence, and homage to the Holy Gospel, as a 
sy.mbol of the Holy Spirit which is bestowed upon the world 
thro ugh the Gospel."l 
The last part of the service is known as the Liturgy of 
the Faithful (or the baptized}. This service forms a climax 
of the two preceeding parts. The most outstanding feature 
in it is the Great Entrance when the Holy Gifts are brought 
from the Chapel or Table of Oblation to the Altar. The Gl'eat 
Entrance typifies our Lord's going to his passion and deaUl. 
Therefore, it is customary for the Faithful to do homage to 
the Holy Gifts at this point. 
In the cer tmony of the Great Entrance the Priest takes the 
Chalice ·with both hands, comes out of the door of the Prothesis 
followed by the deacon and the torch-bearers. As they pJoceed, 
the Priest and Deacon pray aloud, "M{.l:y the Lord be mindful of 
us all in his kingdom always, now and always and unto ages of 
2 
ages". 
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After the priest and deacon have communed,if there be any 
others desirous of partaking of tl1e Holy Mysteries, the priest 
divides the remaining portions into small particles sufficient 
for all and places them in the chalice. The sacramental spoon 
is used to administer this to the laity. D~ring the service the 
llicene Creed, as a symbo 1 of the faith, is repeated • 
.Althoueh there al'e many forms of special services, the 
service just described will amply serve our purpose of showing 
the elements and various appeals of the ceremony connected with 
the worship of the Orthodox church. \7e have seen how a religion 
which worships the same God and which believes in the Un~ediate 
approach of the individual to God, has worked out a ritual which 
embellishes truth with beauty. 
Especially remarkable is the dramatic element. We are 
interested in this element, since we are m~king dramatics the 
serva.r..t of the church to so great a degree. 'fhe two "Entrances" 
described incorporate the very fundamentals of pageantry as we 
know it to-day. Lights, movement, symbolism, music - especially 
the antiphonal effects of the choirs - all contri bute as factors. 
ln other words, the great truths and conceptions of the Christian 
faith are emotionalized. 
Moreover, we £ind religion experienced through appeal to 
all the senses. Beauty and symbolism appeal through the sight; 
the odor of the incense plays it s part in creating the feel-
ing of worship and typifying a definite conception. The sense 
of touch is appealed to through the kissing of the objects, 
e.g. the chalice and the Bible. The Sacraments have contact 
with the organs of taste; likewise, certain foods which are 
brought on special days to be blessed. The music, chants, 
and ~iturgies have their appeal through the ear. 
Pictures are used everywhere and are accessible even to 
the little children "that they may bring to their minds the 
nearness of the Saints and receive their loving kiss and gifts 
of devotion. All is dramatic and arrests the attention of 
the wol'shipper."1 
"The icons (as images of the incidents of the Bible and 
the life of Christ) serve to r ~mind the person that his feel-
ings are not of chief importance; but that for all there is 
a pe~1anent object of faith and adoration - the living and 
the present person of the real Christ portrayed in the histor-
ical incidents of His life. "2 
So we are reminded again that the ritual of these people 
is bound up with their life. All life is a sacrament; daily 
life is the material of religion and religion is consecrated 
life. With a people so naturally demonstrative, it is hard 
to tell where ceremonial begins and natural experience and 
feeling ends. "A gentleman accustomed after each meal to kiss 
his lady's hand will not be shy of kissine the crucifix and 
the hand of the priest. Kissing between men at £aster time 
becomes natural to those who habitually kiss in the same way 
1 
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in society. The peasant boy who prostrates himself in thanks-
giving to God before an l eon, was t he one who ~ediately 
afterwards fell at the feet of one who obtained for him a ben-
Thus are the feelings taken up and sanctified in 
t he rites of the church. lf these almost sacramental symbols 
of the sense · of' the invisible are of value as an agency for 
stimulating and deepening faith, are we justified in passing 
hasty judgment upon them and in calling their use super-
stitious? 
l Lectur es on the Russian Church P• 79 
The History and Significance of Russian Church Music 
The music, like the ritual of the Eussian church, has a 
unique character. lt was for a : long time in a state of devel-
opment, because traditions were preserved at the cost of church 
music, which remained at a standstill. 
Old Russia received her religious music from Byzantium 
at the time of the introduction of Christianity in the tenth 
century. ''Byzantine ail's have been preserved by the Russian 
church to a greater extent than by the Greek, and surpasses 
all other oriental churches.••1 Prince Odoevski in 1864 
spoke of the Eussian church airs as a great treasure, spirit-
ually, historically, and from the artistic standpoint. "± t
is in the very fo:rm in which it appeared seven centuries ago." 
u. Bourgault Ducondray held that true Byzantine church singing 
must be looked for in Russia. 
''l!~rom the fifteenth century tpe Court of Illoscow had a 
chorus of singers. At first only thirty in number; later the 
number doubled and it was divided into choruses of twelve or 
twenty-eight, which served the different churches upon whfuh 
the court attended. Czar Alexis, who, like his son Peter the 
Greatt loved to sing, brought musicians who gave the music a 
modern notation."2 
Two great musicians connected with the lmper ial Choir 
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are called the Fathers of church music. Maxine Soznovitch 
Berezovsky was early admitted to the Imperia l Choir and won 
the attention of Empress catherine II who sent him to Italy 
to finis~ his training started at Kiev in the Ecclesiastical 
Academy. Ileturnin~ to Bussia, he became the choir-master. 
He composed a large number of religious compositions, "elegant 
1 
in form and full of sentiment". He also tried to reform 
the execution of the chant of the Ilussian Greek Church. He 
is called the greatest composer of Ilussian church music. 
His motets and cantatas, full of beauty and inspiration, are 
sung to-day. 
One of the most original artists was Bortniansky 
{1751-1825) who had the leadership of the Imperial Choir for 
almost half a century. He studied in Italy eleven years. His 
compositions consisted of religious music, sonatas, and diff-
erent pieces. Only at St. Petersburg his genius revealed 
itself in its originality. The choir, although ancient, ~ft 
much to be desired in quality of voices and finish of execu-
tion. He chose the most beautiful voices. His adaptation of 
the Forty-fifth Psalm in four and eight parts is remarkable 
for its originality. 
The choir of the lmperial Court is very celebrated. The 
character and compass of the voices is exceptional. These 
are chosen from t he peasants of Ukraine. Since the work of 
l Origin of Fussian .Music P• 132 
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the Imperial Choir represents Russian religious music at its 
best, it is fitting to quote here a description of the effect 
it produces. Adolph A~ns gives us the follovdng paragraph: 
"The religious music is that which surpasses all other kinds 
in Bussia, because it alone is typical and in no sense an 
imitation of that of other nations, at least as to execution. 
'I'he Greek :rite admits of no kind of instrwnent into the church. 
I'he singers of the Chapel of the Emperor never sing any other 
music than that of the offices, and have consequently an 
extreme capacity of singing without accompaniment with a just-
ness of intonation of which it is impossible to form an idea. 
But what gives an inconceivable strangeness to this execution 
is the nature of the bass voices of which the compass is from 
the last A of the piano to C below the line of the F clef. 
This doubling in the lower octaves of the voice of ordinary 
bass produces an incalculable effect. These living contra 
basses never rise above their · role of chorus singers. The 
voices taken separately have an intolerable coarseness, but 
their effect is good in the mass. The first time 1 heard this 
admirable choir, 1 was seized with an emotion which 1 had 
never before experienced, and the first few measures of the 
piece brought tears to my eyes; afterward when an allegro came 
to warm them up and these thunderous voices boomed away like 
great guns, l found myself of a tremble and covered with a 
cold sweat. Never had the most formidable orchestra produced 
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this strange sensation and of a wholly different kind from any 
which l s~pposed m~sic capable of prod~cing. Tenor voices are 
far from being as perfect a s the bass voices, b~t they are, 
nevertheless, very satisfactory. Soprani are vigoro~s and there 
are some very pretty solo voices among the boys. ln fine, tho 
Chapel of the Emperor is an instit~tion uniq~e in the whole 
W0'1ld."l 
From s~ch a description we find a swn~ry of the char-
acteristic feat~res of E~ssian ch~rch m~sic. For the most part, 
men's and boys' voices are ~sed in the choirs. In some of tho 
convent ch~rches and in vol~tary choirs in co~try towns, 
wo1:ten' s voices are ~sed, bat the real Russian choir is male 
only. When there is treble and alto, boys are ~sed. In this 
respect, Roman Catholic, Russo-Greek, and High Anglican are 
agreed. (It is worthy of mention that boy choirs are being 
introduced into many hvangelical charches and are provine to 
be a rea l contribution to the Protestant service and of val~e 
to the children who take part.) 
In the second place, there is an absence of any m~sical 
instruments. Unaccompanied singing is in accord with the earliest 
and p~rest Christian practise. The R~ssian ch~rch chants are 
sung a capella. The practical value of tW.accompanied singing 
is inestimable. Men who sing together th~s every day for two 
or three years will become really cap~ble and self-reliant, 
1 Origin of Russian Music P• 131 
and the beauty of the singing will be very marked. The marvelous 
Russian bass voice furnishes a pedal support to the choir and 
makes an accompanyine instrument quite superfluous. A capella 
singing is of the very highest artistic order. 
Furthermore, the music is used almost entirely for rit-
ualistic purposes. ln the music of the Western church, con-
g:regational response is recognized. The reverse is true in the 
Eastern church. A decree of the Council of laodicea in the early 
days of the church, because it recognized that the tunes of the 
time used in worship had become corrupted - each one singing 
his own version - ruled out congregational participation. In 
the interest of decency and concord the choir was authorized to 
:represent the people. To this day in the Bussian and Greek 
church the liturgy and hymns are sung by the priests and choir 
to a worshippine congregation. 
The special character of Fussian music is perhaps due to 
the nature of the people. The Russian is a man of extremes. 
"V/hen a Russian is in a melancholy mood he sings airs which, to 
use a Russian eA~ression, 'break the heart of those who listen 
to them'. Indeed this has been the predominant mood of the 
Russian for centuries, owing to historic circumstances of the 
country. But when the true Bussian is merry, the melodies would 
break not the heart but the legs of one who would dance to them. 
They rush like a whirlwind, and make everyone within their hear-
ing dizzy. Then to the Russian the very sea seems but a new 
deep ditch; then he would sing like a nightingale even on the 
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way to ~xecution; then the very life is to him but a penny-
1 
worth." 
So we find the national music as a whole melancholy, 
with outbursts of unrestrained mirth and brightness. These 
~vo characteristics have been transplanted from secular to 
church music. Some Easter songs are in the same tempos as 
Russian dancing tunes, while many Lenten melodies are extreme-
ly mournful. lt is not strange, then, that most of their music 
is in minor keys. 
Understanding these characteristics of the Russian, we 
can account for the mystici~n and religious ecstasy to which 
the Slavonic nature is inclined. They like impressive relig-
ious ceremonies, processions, icons, and chanting. nrn their 
music, ceremonial, and long rhapsodies of praise, the heart 
is lifted up, that (as in the words of the Cherubic hymn at 
the offertory processional) 'we may raise on high the King of 
2 
all, on shields and spears, by angelic hosts invisibly up borne."' 
In his little book on "Hymns of the Russian Church", 
Mr. Brownlie gives some very worthwhile comment. As to form, 
he finds that the hymns are written in rhythmical prose, in 
which metre and quantity are ignored, accent alone being ob-
served. The canon is the most elaborate form. lt consists of 
nine odes, because there are nine canticles employed at the 
1 Hervey: The Ritual and Music of the liusso-Greek Church P• 570 
2 Lectures on the Russian Church P• 82 
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lauds, viz: the Song of Moses, Songs of Miriam, of Hannah, 
of Rabbakuk, of Isaiah, of Jonah, of the Three Children, of 
Mary (the Magnificat), of Simeon (the Nunc Dimittis). 
Mr. Brownlie, who has translated many of the Greek hymns 
for his book, suggests that they are very attractive because 
they are objective in character. This feature "enables us 
to do for ourselves what less wholesome subjective hymns a~ 
at doing for us - and not always do they succeed. They present 
a picture - an icon in words - and if the worshipper be not 
wholly blind, he sees it and the ~pression is made upon the 
heart and miri.d with the desired result in varying degrees.•• 1 
He finds that these hymns offer a fertile source of 
suggestion, of theme, of thought, of form and of color. "The 
themes, moreover, are the themes of praise of the church in our 
land and all Christian lands; the Christ in all the might and 
glory of his person and work; the need of our humanity and the 
way in which Christ met it."2 The Grand theme is that of the 
glo:rious resurrection, "Christ is Risen"• 
In the field of anthem and choral music, there is a 
constantly increasing interest. lt appears that there has 
been more written for the Russian church than any other. There 
are thousands of magnificent compositions as yet entirely un-
known in this country. The Russians have produced pure 
ecclesiastical music, whether old plainsong or from the pen of 
1 Brownlie: Hymns of the Russian Church P• Xlll 
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a living composer, which is church music. 
The nineteenth century has produced some great compos-
ers in the Eastern church who have attempted to ward off the 
introduction of sacred music which is ''flowery and thin and 
unsa.cred in spirit 11 • They have chosen as a basis the tradition-
al ecclesiastical modes which have been used from early times 
as the foundation of Russian church music. These are essen-
tially the old Greek modes of which the earliest mentioned and 
best knO\'v'Il are the nnorian" and "Phrygian". 
Of the composers which have contributed to the 
renaissance of the Eastern church music, per!~ps the most out-
standing are Kastalsky and Gretchaninoft. The former has 
composed much for the ritual, "developing a style which is 
personal, yet in the highest degree religious and impressive. 
His position in F.ussian ecclesiastical music is now supreme."1 
Gretchaninoff has produced some works for ritual which '".vill 
stand as a~ong the most perfect specimens of sacred music the 
2 
world over." He has combined simplicity of method with tech-
nical knowledge and a poetic feeling for the noble and pro-
found. '' "lt is he who has put into tones the supreme poetry 
of worship.n3 
There is so much music in the Liturgy that the composer 
must skillfully use means so that the complete service ma.y not 
become monotonous. lt is such "means", coupled with the str ik-
l Hill, E.B., a.nd N owman, E. The Art of Music Vol. Ill P• 
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ing musical advantages offered by the Slavonic voice that have 
contributed a unique style and spirit to Eussian music. lt is 
worthwhile to note illustrations from certain choral nuobers: 
(1) ln Gretchaninoff's "Praise the Name of the 
Lord", the sopranos are cut off while the 
altos sustain a tone and the men's voices 
(four parts - tenor and bass) give forth 
a movin~ phrase aeainst the sustained tone. 
(2) l n his setting Of the "Cherubim Song" there 
is an illustration of the first soprano 
and first tenor written in octaves with 
the second soprano and second tenor also 
vrri tten in octaves. 
There is an extensive use of pianissimo singing, particularly 
in veiled and subdued tones. "Contrast is a vi tal element. 
In such cases the melodic passage may be found in the tenor 
and bass while the sopranos and altos give forth long, sus-
tained, veiled harmonies. This is a feature peculiar to 
l 
this music." 
(3) An example of this is found in 
Kastalsky' s "0 G ladsooe Light". 
Another usage which is peculiar to the Eussian church 
music is the writing of soprano and bass parts in octaves while 
the inner parts sustain tones which serve to complete the bar-
1 Norden: Brief Study of Eussian Liturgy and its Music P• ~38 
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mony. This is a majestic effect% Two examples are given: 
(4} Tchelisheff's setting of the "Cherubic 
Song". 
(5} Tchaikowsky's setting of the "Cherubic 
Song". 
Frequently all the parts save one sing very softly and in long 
sustained tones while the single part repeats a tone sharply 
and accents it. ln many cases this part is assigned to the 
altos. 
(6} An example is found in Tchesnokoff's 
~T • 1 t" 1 "•~uno Dlm t 1s". 
An unusual procedure in the matte~ of cadences lies in 
the use of the seventh chord on the second degree of the scale 
to the tonic chord, instead of the customary dominant seventh 
tonic close. ln fact the two-seventh chord seems to sum up 
the atmosphere of the Russian church music, particularly this 
chord in the minor mode. The effect is actually awe-~nspiring. 
( 7) An example may be noted in Tchaikowsk.y' s 
''We Praise Thee". 
The chanting of low bass parts against a sustained har-
mony in some O! all of the upper voices is another splendid 
effect. lt produces a feeling of great profundity or of awe 
and terror. Here the composer shows his appreciation of the 
possibilities of the bass voice. It is not unusual to find 
1 Norden: Brief Study of Russian Liturgy and its Music P• 4~l 
three bass parts in Russian music. The foundation this affords 
is superbl 
( 8) For an example, examine Kastalsky' s 
"From my Youth". (Written for men's 
chorus.) 
(9) In :tUkolsky's "The Lord said unto my 
Lord", the basses are the most 
important singers in the chorus, 
reiterating a theme~ "The Lord said 
unto my Lord". 
Bare effects are produced by the use of the ancient modes: 
(10) See the opening phrase of Kastalsky's 
"0 Gladsome Light", (an old Aeolian 
mode). 
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Chapter Ill 
THE HlSTOBY AND USE OF RITUAL AND MUSIC OF THE 
PP.OTEsrANT EVANGELICAL CHURCH 
THroughout this discussion we have referred to worship in 
its stricter sense, meaning its specific forms of devotion as 
distinguished from its broader meaning- man's devoutness in 
all his living, or his piety. The former may be called "ritual~' 
the latter, "realized fellowship with God". The former is a 
means, the latter an end. We are only justified in defending 
the former type of worship when we recall that ritual is only 
a channel by means of which we attain a "more abundant life". 
We have seen how the cerenonial of the Orthodox church 
gr~; out of an historical situation; now it has historical 
connections and how it made itself felt in the daily life of 
the Russians. We recall that our problem is to first under-
stand the religious background and nature of our immigrant 
friends; then to find out what we have to offer as Protestants, 
and whether we are living up to our opportunity; and finally, 
to try to see whether or not, in the process of amalgamation, 
these incoming folks have not something to offer in the field 
of worship which would supplement what is best in the Protestant 
forms of worship and which would enrich her appeal to many types. 
Therefore, it is imperative that we understand the 
source and nature of Protestantism; that we see her strong 
points and wherein she is lacking in her ability to be under-
stood. 
lt the religion of the Protestant churches has been a 
re-action to almost all forms of objective worship, it is 
equally true that personal conununion has been an ideal conception 
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of their religion. When Martin Luther gave concrete express-
ion to the idea of "justification by faith" and the belief in 
the "priesthood of all men", the assured access to God brought 
a fresh note of glad thanksgiving. This note has been dom-
inant in the expression of all Protestant faiths. 
lt was natural, then, that "the word" should be empha-
sized more than "sacrament", and that the singing of hymns 
and psalms should be one of the distinguishing L1B.rks of 
Protestantism. Martin Luther himself was conservative of the 
old forms, although he bad no sympathy with their teachings. 
Later, however, feelings triumphed over forms and Schleier-
wacher's conception prevailed- holding that the cultus is 
"a corporate representation and expression of the religious 
1 
life of communion with God, its form being only relative". 
What bad been the mass in ·the old system was replaced 
by the Holy Corrununion of the Lord's Supper. This "abidine 
characteristic of Christianity•• is its central act, and is 
in itself a note of adoring gratitude to God for His goodness 
in creation and redemption. 
Under Zwingli, leader in the CB.lvinistic movement, 
the order and forms of worship were determined by the Prot-
estant emphasis on the Word of the Gospel l'ather than the 
Sacraments. Simplicity in cultus was his practical rule. 
His influence was later confined to SWitzerland for the most 
part. calvin, his successor, ''shared his suspicion of the 
1 Encyclopedia of Beligion and Ethics Vol. XII P• 773 
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Catholic cultus as too sensuous in form, leaving the worshippers 
too purely the subjects of passive impressions and transient 
emotions, for lack of the interpretative message of the Word, 
whether of Scripture read in their own tongue, or of ScripttUS.l 
1 preaching". 
The test of true religion for Calvin was spiritual 
reality. Uhatever symbolism of cultus might be employed 
was relatively unimportant, and was limited and defined by 
divine Gospel ordinance and precedence in scripture. 
Guided by these principles, Calvin insisted upon the 
value of congregational singing as helping the soul to rise 
into an atmosphere of worship, but he limited the contents or 
sacred song to the inspired Scriptural models, the Psalter in 
particular, adapted only verbally to musical melody. Prayer, 
in order that it might have a real and personal touch both 
for the minister and people, should include prophetic or 
unprescribed prayer, analogous to the preaching of the word -
the people expressing their co-operation in both by the "Amen". 
The preaching of the Word became a central part of the public 
worship on the Lord's Day. The sacrament of the Lord's supper 
was not to be r>articipa.ted in oftenel' than once a month, lest 
it should lose something of its sacredness and pl'eparation of 
soul by self-examination. ''Before it a confession of faith 
was made, in the Apostle's Creed, at first sung by the people, 
later recited by the miniater."2 
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'l'his form of worship was based on the Hebraic elements of 
service. lts simplicity and ceremonial bareness was at this 
ti,1e somehwat relieved ''by the new realism of the vernacular 
and the new warmth of congregational singing". 
The Anglican church dropped mediaeval forms savouring 
of Bo~n doctrine, as did Lutheranism, but both retained such 
features as were "p:roper to the standpoint and tone of •Catholic' 
rather than 'Evangelical' religion" (e.g. the litany). The 
Puritans then formed a reactionary party to the Anglican forms. 
They objected to the rigid and exclusive use of fixed types of 
prayers in public worship, and emphasized the precching of the 
Word as distinct from mere fixed script~e lections. The 
English Puritans pressed for greater conformity to .the ca.lvin-
istic type of worship as more Scriptural. They wished to make 
the cultus even more pure and free from papal or traditional 
cathoUc ideas, usages, and especially vestments. 
lt is these folks that found religious freedom in the 
n~v world. lt is this rationalistic type of worship which is 
America's heritage; which has remained much the s&ne up to the 
present time. The Lvangelical revivals, both Wesleyan and 
Galvinistic, have marked a greater outburst of hymns and my.mn 
singing in worship, and these in turn a fresh spirit of praise 
to God which filled men's newly inspired experience of His 
Grace and Goodness in Christ. 
nA bal' ren Protestantism, a mere negation of outward 
trappings and superstitions of religion, may fill a church with 
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Christianized rationalists; and if genuine piety and earnest 
philanthropy be not wanting, such men will command the respect 
and make· their influence felt.n 1 3o it has been with the 
Protestant. type of Christianity. 
1~ ow faith is more damocra tic than knowledge. But 
Christ came to show that faith is the common basis of Christian 
fellowship instead of the rational element. "The recoil of 
the Puritans from extreme ideas led to undue suspicions of 
not a few natural forms of ritualism fitted to express the 
poetry of the feelings and give appropriate vent and exercise 
to the mystical side of religious faith where the reflective 
experience through the spoken word cannot equally secure this."2 
For thr ee centuries, with few exceptions, the great 
idealistic and rationalistic faith of our Fathers has been 
a synonym for a great ideal. The Puritan laith has stood 
for national democratic government; it has stood for the 
exercise of individual juggmen~,of freedom to worship accord-
ing to one's convictions, of education for the masses. lt 
has stood for simplicity as opposed to trappings and luxurious 
living; ror the welfare of the individual as opposed to the 
class. The great ideal of the }'athers for our country has been 
reiterated by the great men of America whose lives symbolize 
the American spirit. Washington said, "lndulge with caution 
the supposition that morality can be maintained without 
religion." Lincoln expressed it in another way: ''The only 
assurance of ou:r safety as a nation is to lay ou.r foundations, 
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as our fathers did, in morality and religion." Theodore 
Roosevelt echoed it when he said, "Men trained in intellect 
and not in religion will become a menace to the country. 11 
And finally Woodrow Wilson expressed his belief in the 
great spiritual dynamic of a nat ion when he said, 110ur nation 
cannot survive materially unless it be redeemed spiritually." 
But as in the days of the propp.ets, it seems that these 
prophetic utterances which so ably give expression to a 
national ideal no longer are part of the people's life. Where-
in has this great religion of faith lacked in that it has 
failed to remain a vital factor in the p:ractioal life of 
the people? 
A religion of faith is a religion of vision. "Where 
there is no vision, the people per ish." When this spirit of 
freedom and individual thought expressed itself in new dis-
coveries and nmv interests, time was no longer left for the 
''exercise" of faith. 'l'he people sought after things tangible 
and began to rebel against or disregard that which was spir-
itual. 
As a result, the churches in general disregard the 
value of symbolism. The buildings themselves have not been 
built so as to suggest a different frame of mind than that 
which one might receive in other large assembly rooms. Many 
chtuches would not even give as uplifting or even wholesome 
a sensation. 
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Moreovel, Protestants fear symbols al!ld know very little 
of their value. ''Our f il'st notions of the real is bound up 
with the sensible and tangible", said Dr. Pratt. "Seeing is 
believing". Many testify to-day to the re-action felt towards 
religion because of coercion in childhood in religious matters. 
Protestantism until recently has made no attempt to understand 
the religious needs of the growing child. NJ.ay we suggest here 
that perhaps a loss of attendance is due to the neglect o£ the 
use of symbols in childhood. We are beginning to see that the 
:rationalistic mode of worship cannot be appreciated b;r all ages, 
and that symbolism may be an i mmense power in the strengthening 
of religion in early childhood. 
Furthermore, individual tendencies and diffel'ences in 
nature have not been taken into consideration, and the church 
bas not recognized that different adults must be appealed to 
in different ways. Especially has the emotional value of 
religion been neglected. Protestantism has been conspicuous 
in her failure to recogni ~~ e the value of emotionalizing her 
appeal. Just as a fact is not~ing in and o£ itself, so a 
rationalistic emphasis in worship is barren unless linked up 
with feeling. lf the value of worship is relative - let us 
say relative to pe ~ sonality - then we must recognize the needs 
of various types of individuals. 
In the third place, Protestant worship has not been a 
worship which satisfied the "whole man". ·The church is only 
beginning to recognize that mind and body are mutually dependent; 
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that thoughts, facts, and ideas are only valuable when inter-
preted in terms of character. 
'l'he form of service in the various denominations has 
retained the features of worship emphasized by the founders 
of Protestantism. The outstanding features are the sermon, 
the pastoral player, and congregational singing. ·rhe partic-
ipants are the pastor, the choir, and the congregation. The 
general character of the worship is subjective rather tl~n 
objective. J!) inally, the most ·remarkable feature is the 
a bundance of opportunity for congregational participation. 
'l'his is the unique feature of Protestant worship, and as was 
noted of an earlier period, congregational hymn singing was 
the strength of Protestant wo r ship. 
The purpose of the sermon is to give instruction and 
relate the spiritual to the moral expression. Professor Pratt 
suggests that a. "great" sermon is helpful; but in this day, 
education is open to all and reading matter is so accessible 
that it talces a great personality behind an artist of thought 
and words to :really make the sermon a vital factor in worship. 
We shall speak further of congregational singing in 
the section given over to the music of the Protestant church. 
It is sufficient here to say that it is perhaps the most 
effective devotional agency. ·rhis feature is at present being 
employed to a greater extent than any other in the develop-
ment of more effective worship program. 
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When we turn to the prayer life of tne Protestant l!.'van-
gelical church, we find possibly the weakest link. The 
pastoral prayer is the outstanding form of prayer as opposed 
to the litanies found in liturgical churches. lf the goal of 
public worship is the development of a conscious attitude 
toward God, the achievement of this must be through the individ-
ual himself. lt has been suggested that the greatest need 
of the Protestant worship is more opportunity and stimulus to 
individual prayer; that the co-operative element of public 
worship overshadows the chance for individual worship and that 
this type of worship keeps the people too busy doing things. 
The most mystical part of Protestant worship is the 
communion service which is distinctively a matter of spiritual 
worship. The communion of the individual is the essential 
element, whereas in the orthodox church, for example, the 
sacrificial and vicarious element is emphasized. 
ln conclusion we find that Protestant 1vangelical forms 
of' worship emphasize the subjective where the Bussian orthodox 
has emphasized the objective; the former has the rational appeal 
whereas the latter makes use of the emotional being; the former 
has grown out of an overemphasis of simplicity whereas the 
latter has bad a development rich in the use of symbolism. 
Before we make any attempt to suggest a possible con-
tribution of one to the other, it is fitting that the music 
of the Protestant church have more thorough survey. 
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The Place of the Music in Protestant 1vangelical Worship 
:No other phase of Protestant worship is receiving so much 
attention and comment, to-day, as that of music and its place 
in worship. We have already hinted at the two reasons for this. 
In the first place, the use of congregational singing is char-
acteristically Protestant, and proved to be the one cocinter-
action in the extreme rationalistic period of Protestant wor-
ship. In the second place, the singing of hymns has been 
declared the most devotional part of the service, giving the 
greatest opportuniyt for individual expression. Inasmuch as the 
Eastern Orthodox Church has nothing which compares with the 
congregational singing of the Protestant church, we shall give 
only a little consideration to this phase. It is evident that 
this is one phase to which there could be little contribution 
from any other faith, although the art itself can be and is 
being developed. 
We shall consider the place of the choir as well - an 
institution which was a part of lsraelitish history, and was 
recognized as well in the different stages of the Christian 
church. Only briefly shall we consider these elements of 
public worship and their place in the Protestant program of 
worship. 
Henry Ward Beecher in a sermon delivered at Plymouth 
Church, Brooklyn, in 1872, said, "The highest music for relig-
ious purposes is not vocal and instrumental music pure and 
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simple, but music which is wedded to psaL'!ls and hymns". 1 The 
relationship between music and -religion has been realized at 
all times. Mr. Earl Harper in his "Church Music and worship" 
says, "From the beginning of lsraelitish history, through the 
days when Jesus was here in the flesh, through the great per-
iod of missionary expansion of the early church, the erowth 
and development of the Roman church, the reformation move-
ments within and the rebellions without that church; through 
the evangelical movaaents on the European Continent and in 
England, through the Pilgrim conquest of JUnerica in the name 
of God, through the evangelist i c efforts in America, and con-
tinuing in ever-increasing degree to-day, music has had a home 
in the Christian church, a home where in spite of much mis-
understanding and mistreatment, there has always been a welcome 
2 
and love and affection for the great art". The appreciation 
of the contribution of music to religion is especially marked 
when we recall that all evangelical revivals have been accom-
panied by a corresponding revival of hymn singing. During 
such periods some of our greatest hymn writers and composers 
were produced. 
At other times t he hymn content took precedence over the 
hymn tune. For example, in the extreme rationalistic period, 
the Purl tan colonists "brought with them a few meagre volumes 
of metrical psalms, and a dozen or so of tunes wherewith to 
sing them in the uncouth fashion which already prevailed in 
England''. 3 
1 Century Church Bulletin 
2 Harper: Church Music and Worship 
3 Dickinson: ~usic in the History of the 
Western Church 
.March, 1925. 
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To-day the demand is for hymns which are a combination of 
good poetry, ideas, and music. This is indicative of the gen-
eral attempt to embellish the rational with beauty; to combine 
efficiency with art; and to make the aesthetic serve the pl'ac-
tical. We have maintained throughout the validity of the emo-
tional value as well as the rationalistic appeal in worship. 
Here we further hold that music as a force "which has'' immediate 
powe:r over a mood11 is one of the most vital agencies in produc-
ing such emotion. Furthermore, as hymns are a combination Of 
the highest and best that man can express - music, poetry, and 
religious ideas - we maintain that hymns constitute one of the 
most fitting channels for expression in worship, 11and the 
tongue by which men evolve the highest thoughts and feelings 
is the tongue of music". 
The singing of hymns is not only valuable as an agency 
for emotional expression but it 11producea activity of latent 
muscles and glands". Someone has said that worship is religion 
in action, and should mean freedom from the strain and limita-
tions of practical life. Here hymn singing acts as a direct 
stimulation revealing new physiological sensations and thereby 
new feelings and inward experiences. 
In the next place, the type of hymn that we call ob-
jective is a factor operating in the realm of suggestion. As 
has been s~gested before in this paper, this type of hymn is 
of more value than the subjective in that it causes the in-
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dividual to react and produce the same impression that a sub-
jective hymn might cause in a passive way. 
Again, the hymn is an agency of instruction. 'lle find 
this so ably expressed by Henry Ward Beecher. He says, "So 
that instruction which is derived from psalms and hymns is 
according to the Bible method, because it addresses itself 
through the imagination to the emotions, and through the emo-
tions to the understanding. And it is better fitted for the 
inculcation of popular theology than sel'mons themselves''• 
Finally, the hymns are an agency of prayer, of commun-
ion with God. Indeed if this is the aim and goal of worship -
bringing self face to face with God - is not prayer the most 
dynamic force in worship? ls it not the thing most to be 
_cultivated? To utter a prayer embellished with the beauty 
and power of music - does not this more nearly approxL1ate 
real worship than any other factor? 
When we turn to consider the choir, we find less assur-
ance as to its value, and less certainly as to its place. A 
recent lecturer on the "Psycholoe;y of \iorship'' claimed little 
value for the choir as used in the hvangelical church. He 
went so far as to suggest tillit it puts the audience in a 
"concert mod.d", that they settle down to enjoy, appreciate, 
or criticize. He did suggest, on the other hand, that the 
choirs that sing (or chant) words with which the people are 
familiar, because they are repeated Sunday after Sunday, do 
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I 
.. 
create a I!lore worshipful attitude and cause the individual to 
think of God. 
Dickinson in discussing the problens of church music in 
JUnerica says that in the non-liturgical churches of ~nerica 
one sees only confusion of purposes. He claims that there is 
no standard of taste and that the whole musical service is 
"eXJ.1erimental, subject to the preferences of choir-master or 
music connnittee." 
The first criticism seems to depend upon the facts of 
the second. There has been no choice or de cision as to the 
type of music for choir use "which most completely ansviers the 
needs of v:orship". This uncertainty is only increased b;:r the 
fact that there is such discrepancy between the standard of 
music within the church and that "prevailing in educated 
society without the church''• ·:rha.t is why (as suggested by 
one author) those countries are fortunate which have chora.ls 
and folksongs; in other words, music which can be adapted to 
religious purposes and yet retain a high standard. 
Here it se~ns music has suffered at the bands of those 
who at one tir.1e could not associate beauty and religion. Just 
as symbolism wa s ruled out, and thereb~r artistic aids to 
xelie ious feeling, so many r e lisious people feared the effects 
that highly artistic music might have upon the devotional 
elements of the words. Mr . Dickinson's suggestion is very 
much to the point here. ''There is no such thing as music per 
se. When religious ceremony inspires a distinctly prayerful 
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mood, it does so mainly through associations and accessories." 1 
On the other hand, the influence of the words alone 
cannot be depended upon, for they "do not have time or oppor-
tunity to act with full force upon the understanding". !lore 
often the words are disregarded, and unavoidably so. But, 
as Dickinson says, "the text and music re-inforce each other 
when the vwrds are knovrn to the hearer before the singing 
begins, producing that satisfaction which is felt when mus-
ical expression is ~erceived to be a~propriate to its poetic 
subject". 2 
In regard to the first crit i cism, there is a suggestion 
that a standard might be fixed which would insist on the use 
of words which are familiar, such as the psalms for example. 
There, as in the case of hymns, the spirit of worship is 
attdined by embellishing the beautiful but familiar too:t with 
the highest and most noble types of music. 
ln conclusion, the choir music as well as congregational 
sineing is an agency in creating a worshipful atmosphere and 
deepening the spirit of communion. The choi! is set aside as 
sp ecial ministers of music to serve the church; to express in 
behalf of the people more advanced types of music, and to open 
up latent emotions and feelings in the worshippers whose 
powers of ~~ression are limited. 
1 Dickinson: Music in the History of the Western Church P• 396 
2 II If II II II rt II It If p 0 398 
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Chapter lV - POSSIBLE CONTElBD~lONS 
1 
change 
trated 
order o 
i 
has be~n repeatedly stated that ritual and ceremonial 
ith oharing social cOnditions. Tllis .is amply illus-
. n the two churches we r..ave been studying. The social 
I 
F.ussia. has been very little changed for centuries. It 
is also evident in studyin~ the religious life of Russia t.ha.t 
I 
most of her rit lbal dates back to the early part of the Christian 
era. 0 the other hand, .America has stood fo.r discovery, 
I 
I 
inventi n, progress, an& an ever-changins social order. New 
;::·P:: .::::tpt::::hi::: :::.v:::: ::o:.:::.:-::: ::.:::.:orld, 
concept·on of sbcial life, and has failed to make use of agen-
cies valuable ih administering to that changing social order. 
Through ~poken word she has given an opportunity to 
express the refil.ective side of religion but she has not offered 
channels of exp~ ession fitted to a "sane" expression of the 
mystical side o1 religious expression. As a result we find 
fl'Om a recent phblication such a statement as this: "Many 
are feeling aft br the proper redressing of the balance of 
worship, long dl sturbed by historical causes, and are seeking 
I 
a synth sis of rrotestant or evangelical emphasis and ethos 
handl and Catholic or sacramental on the other. 
The ten is to the harmonizing of various historical 
types." It ha~ been found that these are complementary. 
enry wafd Beecher has stated this even back in 1872, 
'"The t eology of the feelings', a.s it has been aptly termed, 
I 
1 Encyclopedia of Beligion and ~thics 
I 
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the the loe y o~ the heart, brings men together. You can blend 
men by ommon eA.'J}er iences which touch cOJrunon :feelings; but you 
cannot nite mel by philosophical statements o:r historical facts. 11 
These " ommon eb eriences" in the case of religion must be ob-
jective as well as subjective. It is the object i ve worship 
which i the so
1
urce of the subjective. The non-liturgical 
are st,rong on the intellectual and educational side 
on th, emotional and mystical side. They "enlarge 
s and sympathies" but neglect the symbolical and 
i 
mystica • Cont!rarily, the liturgical churches have lacked a 
certain intall+ tual -basis and growth and have tended to 
lay und e stress upon the mystical rites. 
e agre1 with several authors in saying that there prob-
fut ile :r w:::\ :::df :: : t ::.in~: a:::::· to 1 :::u:d c :_ 
tributi 
and to 
t he o rt 
churche 
Protest 
and spe 
other. 
n will be made in the light of the problem of the 
cal chJ rches in helping "polyglot" America to find God 
orship !in spirit and in truth. Such contributions as 
odox cj urch has to give to the Protestant Evangelical 
are iJ nature complementary to the values Wlique in 
t worsh ip. With a survey of the el ements of worship 
b~ckground we hope to point out several fundamental 
I 
in:stances of possible contributions of one to the 
ercy Dea.rmer in his book on the "Art of Public \'lorship" 
I has exp ained that religion must be contained in beauty, goodness, 
and 
has 
I 
Fur ~hermore, he suggests that modern Christianity 
otten that beauty is a manifestation of God as well as 
T~ these truth is added which 11 the word reveals"• 
r aLember that they are manifestations of God can 
them ends in themselves. We believe that the nature 
of our ontr ib+ ions will allow them to be classified unde> 
the categories of beauty and goodness, which are necessary 
att>ibu es to t r uth. In the latter the Protestant church, as 
stated afore, has made more progress. 
may be jwell to mention here that we are not advocat-
ing "wholesale" adoption of any specific objects or types 
of cer onial bl t in most cases only the principles upon which 
I 
they wo!k psychblogically. 
et us f l rst consider symbolism. Symbols may be an 
immense power i h the strengthening of religion. Again referr-
ing to r. Pratl on the Psychology of Worship, we find that 
he beli ves in ~he use of tho visi ble and tangible to strengthen 
people 
ective. l For instance, symbols re-enforce faith. The 
ects of objects are subjective. The cross brings the 
of renlewed belief. It must stand for Christinaity. 
ld pre+ dice and ~mwholesome associations be allowed 
ve the Protestant church of the use of the cross as a 
of the! historical basis of her faith? In this day 
htenmen~ there is no danger of it becoming associated 
erstitious meanings. But for the very reason that 
enerall~ are more educated, its meaning and interpre-
1 
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tation ould be more clear and could be experienced inwardly. 
of its llong and close association with Roman Cathol-
icism, :rotesta)nts generally have feared the use of the cross. 
Yet ih ur rat + nal thinking and in song we recognize its 
reality and pal er. Why not let it be used to appeal to those 
who hav not ex;perienced it in these ways - to shovr what we, 
as Prot stants, stand for? 
T· e same thing is true of the use of candles. Light is 
the cen er of attraction and a soft light 
saggest d by o~e author, it puts the mind fixes attention. in a receptive 
state w.en the eye is focused upon it. Light is a thing of 
beauty; it stands for redemption, for cleansing power, for 
revelat on, anJ for uplifting qualities. 
ere it is worthy of mention that electrical devices 
AS 
are bei ,o used rith the same end in view. The effect of soft 
lights r of certain colored lights is meant to create cer-
tain roo ds oon, ucive to physical rest - one of the most 
importa t funcyons of the Sabbath day. But there seems to 
be a un Jque ef~ect in candle light. This is probably due to 
an· addi · ional J tt:ribute. Besides the fact that each is a 
focus o , attention 9 the candles lend themselves to artistic 
arrang 
signifi 
are des 
ent. -~he fire of a candle light has also special 
ance wdich a flood of light does not possess. Both 
rable, lhov1eve:r. 
s to t J e use of icons - the mere mention of them 
suggest images tha t are worshipped. It is true that some 
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think o 
sacred 
instruc 
qualiti 
them ais just this. .B ut it is also t rue that they are 
icturesl and serve the purpose both for suggestion and 
I 
I (We have mentioned the fact that their artistic 
i hferior when measured by the standards of 
Stripped of the superstitious veneration that may be 
I 
attache to th~, they may serve the same ends which art is 
e to s~rve in t he churches to-day. Just recently 
I is religious ar r being used extensively as a means of telling 
the Gospel stor t es. Here we can s uggest not so much a can-
tri butio but t i e recognition of the appeal made in the use 
of icons and the adoption of the swne principle in our appea l 
to these people in our midst. Pictures have an emotional 
stimulus They are 11 emotionalized ideas 11 , conceptions formed 
by perso .alities. 
A recent ! lecturer said, "We live in a world of represen-
re thaJ presentation". The icon, as well as the 
I great igious [masterpiece, is a representation. ']~his p:rin-
ciple evang ~lical churches are now developing and it has 
great po sibili, ies. 
rhan s the next greatest opportunity for the use of 
in. th, evangelical churches is in conneetionwith 
the two acraments which they generally observe - t he BaDtism 
and the r chari Jt. We have noted the frequency with which 
the Euc rist i J used in the orthodox church and the elaborate 
connocJed with it. And yet throughout it retains 
the sacr d respJct and reverence of the worshippers. We in 
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the Pro 
I 
I 
I 
I 
I 
estant church would not accept the emphasis that is 
the pal ticipation of the priest and deacon to the 
seeming eglect of congregational participation. Our prin-
ciple i that eteryone be active in worship. 
' here ar l , however, certain features worthy of comment 
in the eremonial of this service in the orthodox church. 
I 
I l'' i rst t' ere is the sacredness attached to the sanctuary. For 
a sermo a centla l pulpit is all that is necessary, but worship 
I 
I include more tfan the sermon. This fact should justify a more 
symbolic differ ~ntiation of parts. One author s~gests that 
a chanc l is adl ptable in unlimited ways. 11lt dignifies a 
small c!pel; J is necessary to a great cathedral-like church; 
it is beautifulf practical, churchly, and positively suggestive 
to the religiouf imagination. 11 A chancel, then, is more 
suggesti e of a [ sanctuary than just a railing and may be made 
to mean far more than a "platform" which many of OU.l' churches 
have. 'ihere shl uld be that which inspires reverence in a 
I 
church, for rev r[ renee is an attitude called forth because Of 
recogni ion of omething better and higher. 
I 
in the Eussian chuxch is symbolic of t he sep-
ulchre of the Lord, also of the throne of God in heaven. Bach 
article used in connection with the serv i ce has meanine. How 
much si nificanpe would be added to the service in a church if 
the obj I cts within the church were pungent with Christian 
I 
a l and spiritual meanine. Here it is worthwhile to hi stor i 
quote a sentenc~ from Von Ogden Vogt which will give added 
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signific~nce to tho use of symbolism. He says, "Relig ious 
history is set forth too largely as something dead and done 
fo:r - -- ith ·which you should be familiar but not something 
which need enter into your life as a cultured man". 1 As a 
co:rollar to this thought is the statement which advises that 
some edu ~tional process precede the employment of symbols and 
usages. This is the vitalizing element that Protes-
t antism hould g ive to the use of symbolism, takine away the 
the play of the imagination around something which 
ot her fea ture in the orthodox service which has out-
lived turies is the dramatic element. This has also em-
the Eucharistic service. We find the significance 
of the " reat and Little .Entra.nces 11 is mainly in the nature of 
this field the L1rangelical church is just reali z ing 
her possibilities. In the order of worship perhaps the only 
dramatic elements at present are the processional, recessional, 
and any ramatic features introduced on special days. Additior~l 
fe<itures which would fit in a Protestant service would be the 
use of vestments, more lighting var iations, and musical aids. 
Ml'. Hyl in his book on "Public Worship" says, "Worship is 
simply being religious but under favourable influences of a 
special environment". The sacrament of the Eucharist is, by 
nature of its s~nbolic elements, especially given to dramatic 
1 Vogt: Art and F.eligion P• 16 
interpr tation. As it is generally, the act of coming forward 
and kne ling at an altar is dramatic in that it is an act 
common o all, and is a result of the functioni~ of the will 
and des re of t he i ndividua l. "It is important that worship 
exercis established activities of religious nature. 111 Another 
has sai that motor expression keeps the emotions from evaporat-
ing . 
e most general criticisl!l of the Protestant se rvice, 
bars of both liturgical and non-liturgical churches, 
is that it is not conducive to individual worship especially 
a.s ex:pr ssed throush prayer. 'rhis is one decidedly superior 
element in the Ol'thodox service. There is oppol'tunity fo:r and 
likewise stimulus for the individual to commune with the best 
to have ornmunal worship we keep the people so busy udoing 
Indeed thel'e are little moments when one can be 
meditate but they a:re short and fleeting. sometll~es 
nd on the type of music being played in the prelude 
or offer cry; other times upon unexpected pauses in the order 
of worsh P• Somet~nes t he pastoral prayer serves its purpose 
of lif'ti , g hearts to God, other times it does not,- depending 
on the f eling back of it, or on the needs of the individuals. 
ln other words, the people need an opportunity to pour out their 
own son.l silently during a part of the service. 
1 Rylan· Public worship - A S~udy in the Psychology 
of Jle ligion 
P• 45 
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choir 
and 
and 
n the orthodox church certain litanies guide the people's 
s to prayerful expression; the pr.ayer responses of the 
and finally, while the priest is carrying on 
of the service, the people have time to pray 
"We do need that the people ( j n praying) shall 
doing a deliverate and careful act - fresh 
and real that daywhen they come to the intercessions 
they are doing it in a spirit wal'm and vital - a spirit 
ship together. '~he people will pray better if the 
bids prayer, announcing the subject for inter -
Evangelical churches would do well to find more 
r personal praying and to direct the people to expression 
through prayer by musical responses and by pastoral bids to 
prayer. 
1 contrasting Eastern and Western Christianity it has 
been sa d, "Eastern religion lies in prayer rather than in 
good wo ks; in worship more than in preaching; in fastine and 
penance rather than in evangelical zeal; in mystiCi$n rather 
than in activity." Yet how important are t hese first elements 
in the ives of t he Christians who experience the latter. 
inally, we believe that t he character of Russian music 
would b a valuable supplement to our services. A student of 
Russian church music said, "We,;.are ignorant of the most valuable 
1 D a rmer: '£he Art of Public Worship P• 59 
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and att active material for praise and prayer contained in the 
books o l the Greek church". As one characteristic we would 
mention gain the value of objective hymns. Mr. Hudson, in an 
the National Review, said, ''Many who would join with 
zest in ongregational singing persistently refuse because when 
one opens his mouth he finds he is singing words that have no 
meaning or him o:r an unreal mawkish or conventional meaning 
he does not approve. Or they !~ve a sickly, sentimental 
ring whi h he things out of place; or their devotional tone is 
forced a d strained or they are ungrammatical, unrhythmical, 
silly, o 
. 2 
even vulgar". 
"H s make possible to keep our worship in touch with 
the age; they make change and movement easier; they open doors 
and in music."3 Mr. Brownlie has 
rendered a real service in his translation of some hymns of 
the Russ an church. 
T e other contribution worthy of mention in Russian 
music is the innate feeling expressed in the music itself. 
1 t is fu passion and is an emotionalizing element and a 
"potent for good". They have standards for church music. 
"lf those who have thought Russian church 
music mel ncholy and depressine will examine such pieces as 
or Smolensky, or 'Praise the Name of the 
Lord' by vanoff ,. or Gretchanoff, or 'God is \'lith Us' by 
1 
2 
3 
ie: 
l' : 
Hymns of the Eussian Church 
Article: Some Practical Thouehts on Church Hymns 
The Art of Public Worship P• 48 
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Kastals y, as well as others they will discover in these 
selecti ns a joyous happy spirit, but no cheap,rhythmic, 
corru:nonp ace writing, music for all of the churches' cele-
bration , music which is within the keeping of the spirit 
1 
of the always dignified and uplifting". Could 
we do b tter than take advantage of such a :rich field of 
choral ~ orks? 
r oreover, the use of the choir is significant in that 
their c nts, hymns, and :responses fit in naturally with the 
thought and meanine of the ritual and liturgy. There is a 
thought and hence a gradual emotional development, 
whereas a Protestant service there are apt to be extreme 
types o emotional influences. 
language common to all, for all peoples 
have fe lings and in feelines people can be united. Through 
his music perhaps we Americans could be made to understand 
the Russian himself, for we can understand the emo t ions ex-
p1essed ·n it. 
conclusion let us t ry to feel with these new Amer-
icans. 'Real Americanization is a spiritual thing. lt means 
that t he Russian or Ruthenian { Ol' other i nmigrant) loves our 
country nd is willing to sacrifice in its behalf. Th i s love 
can be c eated only by his experiencing that which is worthy of 
2 
loyalty nd sacrifice". May we, through an attempt to under-
stand hi best self as expressed in relieion and music, have 
a. more s~thetic purpose in making him one of 
1 Lint say: Musica l ~uar:terly 
2 Dav i s: 'rhe Russians and Buthenians 
in .america 
us. 
P• 448 
P• 605 
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COMPREFIEt: S I VE SU'..JMARY 
Introduction 
here is a movement to enrich the forms of worship in 
the Prot stant Evangelical church. The problem is to give 
more emp' sis to the anotional and mystical elements along 
with her rational appeal which has been so fundamental in 
her wors ip expression. 
"he task of ministering to other nationalities in 
our midsj has brought to the front this problem of furnish-
ing a sa , isfactory means for religious express i on to those 
whose li es have been so surrounded by symbolism and mysti-
cism. W claim that they have some worthwhile contribution 
from the r forms of worship; that such a contribution might 
furnish "corrunon denominatorn in the creation of a unity of 
purposes and ideals in a polyglot nation. 7e propose to 
exam ine he Russian orthodox church; to study her ritual and 
music. 1fter a similar survey of the Protestant ~vangelical 
church, e shall attempt to suggest possible contribt<.tions 
that the former might mak.e to the latter in order to enrich 
her form of worship. 
Cha ter 1 - 'l'he Ps' choloey and Meaning of Ritual 
itual is an agency for the expression of a people's 
a 
should never be made an end in itself. Ritual has 
many for s of appeal. There is an appeal to the senses through 
85 
the effecjts of color and light. There is the aesthetic appeal 
through t 'he medium of art. Finally, there is a 
appeal. ~11 these are valuable as moans toward 
ritual s 1rves. 
dramatic 
the end that 
Cl pter 11 - The Ritual and Music of the Russian 
Orthodox Church 
0hristianity was introduced into Russia in the tenth 
century ~· D. and has bean a force for national unity. Tho 
ritual actions in the church are very closely related to 
tho commt n actions and gestures of da ily converse. 
A lcustom characteristic in the worship of the Dastern 
church i t the use of icons o! sacred pictures. They do not 
use imag ~s. A ft ~r a controversy lasting throughout the eighth 
century, lthe use of icons was defended in the Second Council 
of racea j and was declared to be a legitimate moans of in-
structiol and expression in worship. 
'their service is built around the eucharist and is 
full of fymboli~. 
ker muslc was received from Byzantium at t he time 
I 
Christiat ity was introduced - also from Byzantium. lt is 
based on the Greek modes. lt has a unique style and appeal. 
Like the nature of the people, ,it is characterized by ax-
tremes, ranging from melancholy to outbursts of unrestrained 
86 
mirth an br ie;htness. 
esides being rich in hymn material, there are thous-
ands of nagnificent choral compositions as yet entirely un-
~_nown in this country. 
· he unique style and spirit of the Bussian ritual 
music is attributed to the possibilities offered by the 
3lavonic voice, and also to the necessity of keeping the 
liturgi 1 service (predominantly musical) from becoming 
monotone s. Illustrations are given from the works of out-
standing composers. 
C pter Ill - The History and Use of the Bitual and 
.Music of the Protestant .Evangelical Service 
!artin Luther encouraged inuividual expression and 
made the singi~~ of hymns and psalms a distinguish ing feature 
of the P otestant reformation. The Puritan ideal of extreme 
simplici ·y of worship has been America's heritage. The 
rationalistic element ·d.s predominate. The result is the 
Protesta t church has failed to appeal to all types and 
nc;. tures. 'f he emotional appea l has been sadly neglected • 
.Mrsic has an important place in the worship of the 
church if the form of congregational singing, espec ially of 
hymns, w ich have unique values. 'rhe use of choirs has not 
had such successful history but has many possibilities. 
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Chapter IV -Possible Contributions 
~n an attempt to balance the rational and the mystical, 
certain dontl'ibutions fl'om the Russian church to the Prot-
estant c1 urch seem possible. The following ritualistic 
elaments Jare suggested: the use of symbolism, the employment 
of the p inciple valuable in the use of icons, (this we find 
in the pJogram of religious education); the chancel as a 
valuable lasset in church architecture; certain dramatic 
elements as a part of the expression of worship; the use of 
litanies ras conducive 
the indiiidual. 
to a deep Gr meditation on the part of 
rnally, we could do no better than take advantage 
of her r1ch field of choral material. 
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